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Chantal Khoury pushes this idea of an icon of power and significance toward minimalism. 

Similarly to Cann, she uses a reductive technique, with her process revealing the meaning-

laden shape of the arch. From the days of early civilizations to mid-century campgrounds, the 

archway has been indicative of a threshold to an important site. Rather than highlighting one 

particular New Brunswick attraction or locale, Khoury speaks to the projection of value placed 

on constructed sites and how societies choose to imbue them with significance. Many New 

Brunswick towns have their own version of “The World’s Largest”, a mascot intended to distill 

the identity of the town and the people within it—a carefully sculpted signifier erected to 

welcome visitors. In thinking about these monuments, whether they are arches or giant 

potatoes, critical questions arise regarding who is constructing these narratives and who is 

being spoken for or left out.  

 

Creating these types of attractions may aid in drawing visitors, which can contribute to the 

economy and create employment, however, anyone who lives in one of these towns also 

understands the ways in which tourism can also be subtractive. Khoury’s Abandoned Arch 

paintings illustrate this adeptly and elegantly as viewers can observe how brushstrokes of lush 

natural colours have been gracefully scraped away to reveal a shape that epitomizes strength, 

power, and the establishment of culture.  

 

It is notable that these are the only paintings in the exhibition given the time-honoured popularity 

of painting as a medium in Atlantic Canada, particularly amongst tourists. However, these 

paintings could not be farther from souvenirs. They are not fragments of a picturesque locale 

that the visitor can take away with them. These are paintings with an expanded scope that 

speak to a darker and more complex relationship with infrastructure. In purposely rejecting 

direct representationalism and instead allowing the symbolism of the arch to support the 

interpretive potential of the work, the paintings are able to speak to tourism’s position as a 

keystone in ongoing colonial power structures, and how these continue to be asserted through 

acts of erasure.  

 


